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Gemma iIs working under the title Three
Dimensional Design. This is her Component 1,
Practical Work and Personal Study.

She is working at producing designs for a shelter.
She looks at other designers’ work and is influenced
by natural forms and geometric spirograph
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rawings. Her Personal Study looks at developing
ne decorative and structural qualities of shelters.
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Artist analysis- Charles Rennie Mackintosh

Charles Rennie Mackintosh is a well-known architect and furniture designer; I've chosen to analyse
is his inspiration for interiors and explore his individual style. Picture (1) is a very famous room that
Mackintosh designed; from a first glance the room appears symmetrical and illusion, this is because
the stripes are arranged so that both sides of the room are the same as well as the structure of the
bed and the covers which appear the same and made so they are similar. The positioning of the
striped on the ceiling creates an illusion and gives the room a mysterious effect. When you look
more closely at the room there are some aspects which appear unsymmetrical, such as the
furniture; the two chairs at the end of the beds are both different but have been laid out so they
are at the center of the bed, then at the other end of the room you'd think there would be two bed
side tables to even the room out but instead on one side there is a chair, similar to the one at the
end of the bed next to the head rest. Just by tweaking these few furniture pieces it creates a
different vide to the room and also takes away that feeling of everything in the room being
symmetrical to one another. | find it clever the way Mackintosh has laid out the furniture within the
room. It’s appeared that both beds are placed equally between the sizing of the room and fits
between the lines on the wall. The middle table also fits in the same way which backs up the fact
that the furniture has been measured and placed so it fits symmetrically in the sizing of the room,
this can give an organized and linear feel to the room. Mackintosh has kept the colour range to a
low and used a maximum of 4 colours including the wooden bed structure which all work well
together giving a solid, striking and simple look.

1 think Id like to try and incorporate some of Mackintosh’s into some of my own samples and
Marquette's that I'll be creating further on in the project. To achieve this I'll incorporate the theme
of stripes into some of them and then take it further and try to expand the colour.pallet and use a
wider range of colours, which will contrast well against one another instead of using dark bold
colours. Because I'm hugely influenced by the 1960’s and 70’s colour and pattern if a huge part |
wish to look at in depth. §

The second photo (2) is another deign of Charles Mackintosh. What | like about this design
compared to picture (1) is that the colours are much more suttle and plain, immediately this
gives off a bright and calming feel to the section of the room. One of the things Charles tends
to incorporate into each of his designs are chairs or stripes, this could suggest that it is one of
Mackintosh's ‘trade marks’ and that you'll know that when there are stripes and/or elongated
striped chairs that it's a design of Mackintosh or will make you think of his work when
comparing it to others. This is something | could try and do with my work; by making
something my own and then repeating it in each piece of my sample so when people ook at
the work and recognize the designer. Again, like in picture (1) Mackintosh has designed the
room to be |- even the on the cupboards and walls. | believe that looking
from his other design that he’s placed and created everything so that it all fits together in a
specific way and that the chair has been placed in the middle of both cupboards. This is

that has regularly app:  throughout his interior designs and his furniture.
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Memphis designs

Memphis was named by a group of designers who came together to create a
unique style of interior. Their inspiration came from movements such as Art
Deco and Pop Art. They ended up designing furniture, fabrics, glass and metal
objects. Memphis created a huge impact from their colourful furniture and
has been described as ‘bizarre’ and ‘misunderstood’. | think that in that time
period people weren't able to understand a appreciate Memphis's designs
because they were so unique and people might have been frightened of
change.
Just by looking at these photos of interior and furniture it is so eye catching
looking at the use of colours and unordinary shapes and pattern, which have
been used and applied together in one room. All the colours that have been
used are vibrant and stand out. The positioning of the furniture has been
thoughtfully laid out and all the colours which have been placed next to one
another work well and all together give the room a bright, contrasted unique
feel to it. When analysing each piece of furniture individually is really
interesting as every piece is unique and different in shape and size. Looking at
the larger furniture compared to the small; the large sofas and tables are all
used with simple, effective colours, where as the smaller pieces of furniture
have more detail and pattern to them. This shows equality throughout the
room as it doesn’t wash out all the patterns and shapes by overloading the
amount of detailed patterns but evening it out by making the larger parts of
the furniture simple so there isa equal compromise between both.
Because I feel as if colour is a huge part to my course work | wish to try and
use some of Memphis's ideas of colour and pattern and try to apply that to
some of my work as | will also be working with bright, bold and vibrant
colours it will be useful getting inspiration from Memphis and being able to
understand what tones, colours and patterns work well together to give the
best end result.

————d
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I think that C R Mackintosh compared to
Memphis both have a similar approach when
it comes to interior but them come across it
at different angles. For instance: C R
Mackintosh expresses sy ry through
lines and throughout the whole of the room
(going back to the bedroom design where the
whole room appears mostly symmetrical)
where as Memphis also expresses symmetry
but through unordinary shapes and various
colours, like shown in the picture to the left
were a piece of furniture is symmetrical in
colours and shapes. I think it would be
interesting if I'll be able to try and combine
Mackintosh'’s use of lines and Memphis's use
of various shapes and wide range of bold,
vibrant colours, which could also incorporate
the them of symmetry within a room and
express the type of mood those ideas
combined would create within a space.
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Log cabins

Looking at this man made log cabin it's
very similar to my maquette. The cabin
has used a simple stacking technique
and to make the structure stable and
stronger there has been cement molded
into the gaps. This is something I could
have included to my structured
magquette to make it stronger. By using
paper and PVA glue I could have used it
as a cement to hold the structure up
instead is gluing the sticks together,
which has made it weak and more likely

to break if pressure was applied to it‘

Stacked wood

The way I have stacked my matchsticks
are similar to the way some types of
woods would be stored and stacked.

Woods have to be stacked using specific

techniques, otherwise this can lead to
the wood not drying well or causing a
hazard and falling down. This is
something I had to consider when
making my maquette; because it's tall |
decided to use a repeated technique so
the wood wouldn’t collapse and
weaken, similar to how this types of
wood has been stacked.

| a—

Jenga
Jenga is a game where you have
replicated rectangular wooden blocks
thatare repetitively stacked on top of
one another to form a huge tower;
simiar to ny maquette § have used a
repeat pattern of 4 different simple
techniques and stacked them up to form
a tower like maquette. Compared to the
jenga blocks the matchsticks appear
thinner and weaker so it wouldn’t be
able to hold much strength which
means it'd be hard to apply any
pressure to it without breaking where
as the jenga cubes are thick and stable.

=
=
=
=
&
=

8

@ Pearson

Edexcel

35



@ Pearson

I chose to do elevation for my second maquette. | wanted to try and
see what it would look like to incorporate paper with the matchsticks
and see how it would work. I thought by elevating the middle section
by crossing two matchsticks either side to hold the middle section
comfortably off the floor. I then incorporated the paper by weaving it
between the gaps. I personally feel like this is my least favorite
maquette. To of made this better I think | could have used my use of
paper more wisely; like shown in my artist links I thought the idea of
using strips of fine paper and then using a bunch of it to use for
weaving as it would add more detail to the maquette and make it
look more appealing if I would have also used coloured paper which
would of contrasted nicely against the yellow and blue matchsticks,
also the angle of which I have positioned the matchsticks adds more
width of the maquette otherwise it would look thin and flimsy. To
add more strength to the maquette I could I have used a different
technique of weaving which would be able to hold the matchsticks
together better and use card instead of paper which will allow me to
add more tension to the weaving, because I used paper [ wasn't able
to pull hard otherwise the paper would have torn which is something
for me to consider if I think about doing weaving again.
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Woven hurdles

These woven hurdles are made in all
different sizes and the thickness of
wood that is woven. | much prefer the
hurdles that have a group or small
pieces of wood, which has been woven
as it creates more detail as apposed to
thick pieces of wood, which can look a
bit messy and can also be seen through.
This is something I could have applied
to my work; instead of using one strip
of paper [ could have used thinner
strips or a bunch or strips put together.

Eileen Gray

Eileen is famous for designing and
creating screens. The use of the squared
screens gives off lovely shadings and
reflective shadows. Similar to my
maquette | have used a combination of
coloured matchsticks and plain paper
that has been weaved through to give a
similar effect like Eileen’s screens. I like
her diverse use of materials and like the
fact how each material gives offa
different lighting and shadow in some
ways creating a range of shapes and
tones on each screen.

Woven furniture

There are ranges of techniques that can
be used when it comes to woven
furniture. The more stronger weaves
are made for chairs as they need to be
strong enough to hold body weight
where as less stronger weaves are used
for draws and lighting, this is because
draws don’t need to hold so much
weight and can also look more
attractive then other weaves. Also in
lighting having gaps between the
weaves allows the light to come out at
different variables.
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Cradles

This is a strong link to my maquette
because the way I have captured
containment is similar to a cradle. The
way it is elevated off the floor and then
has a small-contained space in the
middle that is very similar to my
magquette. What I could have done to
make the base look more interesting is
add legs to the corners to elevate it off
the floor. What | also could have done is
made spaces between each coloured
matchstick instead of white paper so
there’s less of a contrast.

Tambour walls
Tambour walls are like wooden panels
that can be placed at any angle within a
room. Similar to how I have done the
walls to either side of my maquette. |
have got a strip of matchsticks and then
ran a strip of white paper across the top
and the inside of the lining of the
middle section, this is to give a bit of
separation and shows off the lining of
the wood better. It has a nice effect
when there is a strong light shining
down on the wall it gives I nice effect on
the wood and depending on the colour
of the wood it shows different toning’s.

C R Mackintosh
Mackintosh is well known for his
interior designs, here’s a well-known
bedroom design by Mackintosh. I like
the use of his stripes and limited range
of colour, similar to my maquette where
I have used a repeat pattern of 3
colours, which contrast well against the
white background. What I also like
about mackintosh'’s room is the range of
thickness of lines from the walls to the
chairs and the bed covers. 1 also like the
way that the light shines brightly
against the walls as it gives offan
illusion to the eye when looking at it.

u% [“}“4‘\ |

10

el AN

@ Pearson

Edexcel

ARSI S

SR IS

39



@ Pearson

Edexcel

m—— —

-

For my final maquette I have based it upon pattern. I created the sf;ﬁare
~and th_en‘worked around that deciding whether to protrude it upwards or
design a 2D type pattern on a 3D square. I am pleased with the outcome of
this maquette and think that the patterns on both sides are simple but
effective and contain some form of detail if looked closely. If I were to
improve on this maquette I would choose to create a more visible 3D
design which elevates off the floor and experiment with the pattern to
achieve a more complicating and complex design. I also like the idea of
turning the designs into either a wall or floor pattern and involve more
paper which would represent the opaque glass like the Japanese paper
walls. Also the thought of using it as a flooring and experimenting with
different thicknesses of matchsticks and seeing if I changed the length it
would give a different effect and texture. Also because I have donea
double sided pattern, going back to the Japanese paper walls the idea of
tate round so on each side you are able to view
a different pattern and possibly add colour to enhance a certain mood or
feeling to the room.
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In this section of My coursework book | thought of
including a set of drawings inspired by henna- as they

€an contain floral patterns which relates to my theme of
flowers.

I was thinking of adding henna patterns onto a set of
petals | created to add a decorative view to it and to see
Wwhat the end result would look like and compare it to
the plain set, although at the time | didn’t think of this
plan so it was too late to add them once the petals were
created.

In my opinion | have always been keep on applying
great detail in my work; whether that's drawing henna
patterns or thread work, which is another passion of
mine. | would like to experiment further on in the

coursework, using thread work for example, to see how

| would incorporate that into a structure of a building.
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Verner Panton- 6 Point Analysis

‘An Environment’

Form

There are simple geometric forms found with in the curved furniture, allowing you to rest or lean

on them in oddly satisfying ways. The space is very positive, yet, dream like. The open furniture
moving together creates a relaxed, natural and warm feeling, as if you're being swept up by a
wave that has swollen you up into a dimension. There’s a repetitive texture which follows the
rhythm of the room, using a single cast to create the soft furnishings and comforting furniture
allows the person to endure the bedding like texture and sink into, feeling peaceful and feeling
dreamy. Although there is no pattern in the fabric of the room, the furniture itself creates unique
shapes that can be illusion to the mind in certain angles of the room. The whole movement of the
room flows together; like a cycle of a wave that comes up to shore and then gets pulled back in
again. That recurring process acts like a beam, which runs through the room and revives you each
time. The arrangement of the furniture is unique, yet very clever. Having upholstery on the ceiling
and walls allows enduring that one environment and taking in all the emotions and relaxing
signals. The pulse of the furniture is very natural and organic. The furniture forming from the
shapes off the walls and ceilings are continuous yet irregular in shape, this gives off a harmonious
effect in the room, literally swooping you off your feet. The tone various throughout the room;
one end it's more cold and less relaxed where as it starts to peal off and turn into a bold purple,
rosy pink, dreamy orange, vibrant yellow and then a deep, secretive red. Having such a colour
range can allow you to feel a wide range of emotions at a time, or when walking through the
colour spectrum you feel a letely different

Context

Verner Panton is considered to be one of the most influential 20" century furniture and interior
designer. The certain piece of Panton’s work, which I will be analyzing, was shown in the Visiona !
Exhibition in the 1970’s that was called ‘An Environment’. Bayer, who hired a pleasure boat,
transformed the rooms into a temporary show room; this is where Verner commissioned his
work. His main aim at the time was to try and promote a range of synthetic products in
connection with home furnishings. It was also at this exhibition where Panton was able to
experiment in designing an entire environment within a room, he did this by using radical and
psychedelic interiors which lead to the creation of his curved furniture, wall upholstery, use of
textile and exotic lighting. Panton was well known for is repetitive use of bright colours and use of
plastic and laminated furniture, it wasn’t until the late 60’s and early 70's where Panton regained
popularity because of his use of update, vibrant colours and unique range of interior designs. He
followed the trend of using PVC, plastics and bold colours were used extensively. Wallpapers
contained multi- coloured geometric patterns and then moved onto paisley patterns and had an
ethnic Indian influence. It was also during this time the hippy culture came around and this is one

of the things that influenced Panton’s work, such as his range of colour and theme of some of his
rooms.

Function

The main function of this room is for people to relax and feel in. The use of seating placed around
all floor, walls and ceiling allow a person to choose where they might want to sit or lay down. It’s
a place where people can escape from the outside world and g0 into their own bubble and think,
sleep, talk or just to relax and not worry about anything else at that moment of time. :
If I could think of another function for this room I would suggest a nightclub of some sort, by
removing some of the furniture on the floor to allow more space for people to stand it w;uld bea

nice place to go. Also in the early 1970’s the hippies’ culture was very big so having a place for
them to relax and be together is another good idea.
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Content

When Panton designed this room, at the time he wanted to try and capture an environment
within that space. | believe that he has achieved this within one of the rooms in the exhibition.
When entering ‘it’s like being inside a lava lamp’. He has allowed people to enter a completely
different dimension when entering this room, with the help of the lighting effects and how they
differ at various parts of the room. Although the main aspect which has influenced this feeling is
the shape and movement of the furniture which covers the whole of the walls, celling and floor.
With his use of textile, this has allowed the person to feel comforted and relaxing in this space
and not worry about danger. | think that this shows Panton is always thinking differently to other
artists and always tries to achieve the best within his work. Having knowledge and experience on
lighting, furniture, upholstery and textiles has allowed him to experiment and have a better
understanding of what to do to achieve his goals. Personally | am always fascinated by Panton’s
work and being able to understand what he tried to express through each work allows me to
adventure off into a different dimension.

If | had to describe the sort of emotion this room made me feel, it would be:

The room is like a silent forest; the movement of the beams flowing up in the middle of the room,
which then disperse and scatter across the ceiling and walls are like trees and plants blooming
from the uneven ground and blooming once grown. The different colours represent the specs of
light, piercing through the tops of the branches. Walking through the room you feel a calming and
relaxed sensation, the movement of the furniture is natural and organic, it sweeps you off your
feet and pulls you into the soft and comforting bedding, dragging you into a deep dark sleep. As
the furniture ripples throughout the room, you feel like you’ve lost connection with the outside
world due to the lack of windows, which stops other environments from seeping into the room.
As you walk out the room your consciousness comes back to you and you start to feel normal

once again.

@ Pearson

Process

During the making of this exhibition Panton only had 3 months to design and create the room for
his exhibition. It was only a one off piece as it was designed on a boat so the exhibition shows was
only up for a temporary amount of time. The use of fabrics and ‘soft textiles which bring out the
interior life of a human being to an outer form’ as quoted from an online website shows that
Panton’s choice in his decisions were well though out and carefully made so his final outcome was
just right. The whole of the room was constructed from a single cast of fabric to allow the same
effect throughout the whole interior. The lighting was mainly fed through the ceiling and some
parts of the walls where the furniture protruded from the walls and different thicknesses of the
material changes to allow different light mediums to pass through the furniture.

Mood

The room is like a dreaming room, a place where you come to get away from life’s worries and
escape to another world. The shapes and forms of the furniture make it inviting to sit, lie or lean
against. Having the soft material that is bedded underneath, this means the person is able to sink
into the seats and feel relaxed and calm. The range of indulging colours attract you to that area
that’s dependent on your mood so you can relax more easily and feel more comfortable in that
area. The movement of the furniture makes the room feel quite organic and natural, also having a
slight textured surface on some of the furniture sides feels like beams of energy running through
the walls. There are areas of the room that are more separate to others, this allows more
independent and quitter people to be by them selves and not feel uncomfortable in that space
when with other people. Going back to the structure of the furniture it also looks like waves; they
can be very relaxing and help someone feel more loose and sleepy.
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My first set of maquettes were based upon the theme of ‘flowers’ and |
wanted to incorporate the petals | used to form 2D shapes to further
explore 3D structures with them. By using the addition of Lego blocks |
was able to add height to my maquette, this allowed me position and
create a range of designs.

In these designs | wanted to experiment by keeping the design of my 2D
structure of a flower and pay around with it by adding height to it. | also
placed the petals so they would spiral upwards, experimenting in both
multi-coloured and one colour. | am pleased with the colour choice of my
designs because the red and yellow work well together, this allows the
petals to stand out; | found that when carrying out my first hand
observation some petals were hidden either because some petals are
smaller than others so they can’t be seen and having all one colour the
detail can get lost. That’s why | chose contrasting colours.

@ Pearson
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Spiral staircase

My maquette has a simple design consisting of four
petals that spiral upwards. Similar to this spiral stair
case, | purposely chose this picture because | like the
shape and curved edges of each step and how they are
broad at the bottom and gradually gets smaller at it
spirals up to the top. Another thing | like about this is
the fact it very natural looking which links well to my
theme of flowers as they are apart of nature and it
looks like the stem curving round This is something |
could adapt if | were to improve my maquette, as well
as experimenting more with shapes and curves for my
petals instead of repeating a simple design.

Greek windmills

These Greek windmills are very similar to the way | have
designed my maquette. When looking at the side view
of my design the petals are travelling upwards in a spiral
to add more height to the maquette. The final shape it
has given off looks like a simple flower design, similar to
the Greek windmills. However, in the picture you can
see the addition of string to add tension within the
design which can be changed dependant on how windy
it is that day. This is something | could explore further
on in my project; how the tension of different materials
can change the view and aspect of the design, as well as
looking at elevating objects off the ground.

Marconi rigged kite

From the image | have selected, | think looking at the
simple 2D structure of each sections of the kite are
1g to analyse. By breaking down the

of the kite, each individual section looks similar to my
petals used on my maquette. The ways the sides curve
inwards and then drastically point out at each end; this
is similar to how | have designed the structure of my
petals. Similar to the Greek windmills, Kites are formed
by the strings use of tension allowing space for wind to
get trapped in the wings of the kite to allow it to fly. To
steer the kite is again dependant on the tension of the
string, the tighter one side is, that's the side it moves.

Edexcel
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My second maquette was also influenced from one of my 2D
designs. | used the same pattern of the flower that | designed
previously and went on to then develop further; by using the Lego
blocks it allowed me to hold the petals into place and position
them more easily. For the making of this maquette | wanted to try
and create a layered structure which could act as a shelter or
temporary decorative structure. The maquette was created in the
same way as before to allow the structure to be strong and easily
taken apart.

If the structure was to be further developed, there would be
several things | would consider changing, such as, the positioning
and tilting of the petals. By adding the tilt of the petal would be
able to create a range of reflections, to go about this | would use a
different material that allows the light to reflect off it such as a
specific plastic or sheet of acrylic which can be vacuum formed
into the right shape.
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Tent

The reason I chose a tent for one of my links is
because the function. It has is similar to my
maquette; a form of shelter and protection. The
layers of the tent represent the two levels of my
maquette which allow protection from natural
causes. Ways in which I could have developed
my maguette from this link is by having thread
coming from the corners of each unit to hold it
in place making the structure more stable. Also
if I made the lower layer curve round more so
it's protecting the sides, the structure would

also be able to protect people from the wind.

Gazebo >

What I like about this gazebo is the unique
shape of the structure and how the poles that
are creating the tension to hold the gazebo
up looks deformed like spider’s legs. My
maquette has some forms of similarities
because of the way each section points down
creating a slope effect, like the gazebo. It has
two main central point’s so if it rains it
doesn't collect on the top, and the legs
around the side creating tension so there is
no flat surface on the roof creates more
height allowing the inside to have a large

Andy Goldsworthy

What I like about Andy's work if the
use of depth and colour created by
natural elements. My maquette was
influenced by the design and structure
of flowers and different petals, Andy's
work is also created by natural forms
and objects, in this particular photo it's
autumn leaves. What I like about this
photo is the blending of the colours
which are similar to mine. But it's the
darkness surrounding it that creates
the depth and mystery in the design
which is sc hing I could have

interior compared to if the roof was flat.

incorporated into my designs.
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Spiral stairs

The first like for the design of my spiral stairs is spiral stairs. This is because the
design of my maquette spirals upwards making it looks like a set of stairs. The
spiral stairs in the picture to the left is an interior spiral stair. The structure is plain
and simple, yet effective. The rods that are attached around the edge of the stairs
creates a type of illusion. The steps are shaped like a petal leaf where it is thinner
in the middle then gets wider towards the outside and curved round like a petal
shape.
The second image shown below is a spiral stairs designed for the exterior. The
steps are attached to the tree by a strong hold tape which will allow the steps to
be stable. The steps themselves are shaped so they add more structure by creating
a larger surface area against the tree, instead of thin level steps as they would be
more likely to break if stepped on.

Fan

When analysing the structure of a fan, you can see that the
individual sections which make up the structure of the fan
overlap, allowing them it to fold up and back out. The fabric
across the top is what holds the individual sections together
and creates the effect of air when moved side to side. This is
something I could have thought about when designing my
magquette; to make the individual petals rotate around so they
move in a 360°. the movement could be following the
movement of the sun throughout the day or move in the

direction of the wind.
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For my fourth maquette I thought I'd try experimenting a
design without the use of the Lego blocks and see what form
of shelter I can create. My main influence when making this
maquette was the structure of a canopy; the square frame with
four legs which allows the maquette to be stable and not fall.
Also having a rise in the middle and then Sloping down, this
allows it to be suitable for all weather conditions, for example,
if it rains the water won't pile up in the middle, instead it will
run down the sides like it would on a normal canopy. If this was
to be design into a life size canopy, I would try to think of a
different method of putting it together and taking it apart.
Going back to my first hand observations when analysing the
structure of a flower and petals, and developing that further to
make my 3D petals, I thought a different way of attaching the
segments is by diving it into four different sections (the four
individual petals which act as the structure) are attached
together where I have placed the yellow segments on the side,
this would allow a quick and easy attachment and can't be
folded to allow more storage space. If I were to develop this
design, I think that I would experiment with other shaped
structures which are strong and also think of other methods of
raising the canopy other than using the Lego blocks.

3333 R AR R AR EEEEEERE.
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my first link is a TP, this is because the structure of both designs have
imilarities. My acts like a p ive form of shelter from the rain,

similar to the TP. However, the structure of the TP is being held down by
guide ropes allowing the structure to be stable, unlike my design which
consists of the four legs to control the movement of the structure, as we'll as
give it height. The height from the TP comes from the wooden pole located
in the middle which holds the hole of the roofing up, this means the height
can change. When experimenting with height on my maquette I used the
Lego blocks to add height and more stability, this is because the blocks have
a wider surface area where as the sticks have a smaller which means the legs
will be less likely to move if used in high winds.

Canopy

@ Pearson

Breaking down the canopy to a simple structure, it's visible that the
round roofing that is held by four legs is like the structure of my.
magquette. By having the addition of the roof being high at the centre
and then low at the sides allows the rain to fall straight down, where
as if it was the opposite way the rain would collect at the top. When
looking at the design of this maquette its visible that the canopy also
has a decorative feature to it of the tiled roof. This is something I
could have considered when design my Maquette; by adding a
decorative feature such as pattern, it would have made the design
more attractive and appealing to the eye.
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F Maqueste 4

For these set of Maquette's I wanted to explore with structure and pattern. To achieve this, I
created a triangle shape using lollypop sticks in the colours: red, yellow and green. Having the
addition of colours Lollypop sticks allowed there to be a contrast in colours to add a form of
life and depth to the maquette. From this I then wanted to try and design and create a wide
range of diverse structures which allowed to explore the use of angles, order, unordered and
repetition.
My first maquette was influenced from the design by Andy Goldsworthy and his use of layered
coloured petals. In response to his use of colour and order of colour I have used a repeat
pattern of green, yellow and red to form a spiral shape structure. The exterior is similar to a
spiral stair case and the over lapping created a stair effect. On the inside is a dark mysterious
hole which creates a feeling of mystery and travelling into the unknown.

SHH44e800 0008080
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Maguette 5

For the design of my Sth maquette, I created a decorative structure that
appears like a walk way or a corridor. By only narrowing down my
colours to red and yellow created a simple contrast. I found that on
some of my other deigns using 3 colours can appear too much against
the patterns causing it to fade and look too complex. This design
reminds me of the 2015 Serpentine pavilion by Selgas Cano. This is
because in their design is a temporary decorative structure made up of
a continuous strand of colourful tape allowing you to walk through and
perience different ires to evoke certain emotions and feelings.

This is something I could have incoerrated into my design; creating a
range of sections where the structure was created by different materials
and textures. To enhance a certain mood, I would do this by colour
coding areas to provoke a range of emotions when walking through
certain colours. Because in my maquette I used yellow and red, in some
ways they can be similar because they both represent the feeling of
heat. However, red is mainly known for danger and yellow is more a
happy, spiritual colour.
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The design for my 8" maquette is
more of a decorative structure as
opposed to having a purpose. The
design of the base creates depth
within like on my first maquette where
Tused a similar pattern to create a
spiral stairs effect. The structure
surrounding the floored pattern is
there to add another form of
dimension and appear sectioned off
like a room to allow you to be
connected off from the outside world.
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6 point analysis — 2008 Serpentine Pavilion

Context

The 2008 Ser ine pavilion was designed by Frank O. Ghery. Born in Toronto, Canada in
1929. Frank studied at the University of Southern California, Los Angles and Harvard. His
early work in Santa Monica and Venice included of the redesign of his very own suburban
type house, restaurants, offices and larger houses such as the Schnabel residence in 1989.
His career got better when he encouraged foreign emphasises with his work, such as the
festival Disney building in France, 1989- 91. And the Guggenheim museum in Spain, 1991-
97, which is considered one o the most significant buildings of the late 20th century. His
more recent work consists of; an extension of the art gallery of Ontario, 2005-8. And his
first building in New York, the InterActiveCorp Headquarters on West 19th Street in
Manhattan, 2003- 7. Currently he’s working not he Louis Vuitton Foundation to create the
Bois de Boulogne in Paris. The design of the Serpentine Pavilion was a structure “which
acted as an urban street connecting the park with the permanent gallery building”. This
suggests that Frank wanted to try and connect the design of the building to backgrounds of
the gallery building located behind it.

Form

The form of the building is volumi and dy ic. The shape is irregular and zigzagged
yet contains some forms of geometric patterns within the design. If you were to look at the
design from an angle looking down, it would appear that the area is isolated, interrupted
and enclosed because of the striking beams which cross on the roof, whereas looking at it
from the ground you can see that the interior space is expansive and open allowing up to
275 spectators within the area. The colours used within the design are shuttle which
creates a natural feeling and the use of the blue decoration on the glass sides add the feel
of being close to water and clashing against the grain wood. Being surrounded by the
texture of wood creates a warm, cosy feeling when against it and the patterns on the roofs
surfaces provoke a capturing moment of “random elements” that are creating a “visual
energy”. The arrangement of the striped roofing and structure creates a dynamic effect in
the way the stripes shoot out into the sky. The playful stripes form a regimented rhythm
that is sharp and bold. The cool light tones used creates a relaxed feeling within the interior
and the use of short, angular and stubborn lines creates a feeling of tension and sharpness
to the building
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6-point analysis - 2007 Serpentine gallery
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Context

The 2007 Serpentine gallery designed by Olafur Eliasson and Kjetil Thorsen, where
they “explored the idea of vertical articulations within a single space”. Their aim
Was to try and reconsider the previous pavilion which was single structures and
change it by adding a third dimension, height. Olafur Eliasson was born in
Denmark, 1967. He attended the Royal academy of fine arts in Copenhagen, 1989-
95. Early within his career Eliasson moved to Germany where he established the
Olafur Eliasson studios; an experimental laboratory in Berlin. Some of the
exhibitions he took part in are; Musee D'arts Moderne de la Ville de Paris. 21st
century museum of contemporary art in Kanazawa and represented Denmark in
2003, Venice. Kjetil Thorsen was born in 1958, in Haugesund, Norway. During her
career Thorsen participated in Snohetta projects as the art museum was built for
the 1991 Winter Olympics in Lillehammer, the National opera house in Oslo,
2000-07. Olafur Eliasson started working with Kjetil Thorsen on the creation of the
2007 serpentine summer pavilion. During an interview with Hans Ulrich Obrist
and Julia Peyton Jones, both the artists said that they have been influenced by
artist Frederick Kiesler, 1890-1965, who was an Austrian American architect and
designer. Another area which has had an influence on the design is nature; “a
billowing stream evoking a water geyser, rainbows and fog filled rooms.
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Form

The form of the building is rounded which then gradually grows in height, the
shape is curved and spirals round creating two complete turns. Within the interior
the room is spacious, yet has a negative pull due to the lack of bright colours and
open area creating a feel of tension and suspense. The only bright bold colour
you'd find is the red ball shaped cushioned seats. The texture was natural and
muted making the room feel organic and earthy. The patterns created were from
the repetitive, twisted cord this spiralled round the whole of the building twice;
every angle you viewed, you'd see a different pattern or shape that has been
created from the striking flow of the chord. Its repetitive arrangement created a
dynamic harmony. The deception of the chord created an illusion all feeling as if
‘ the chord was spiralling up to the top creating an illusion in your mind and making
’ you feel dreamy. The depth of the dark colour used on both the interior and
‘ exterior of the building formed a feeling a mystery and the dark, smooth tones
used suggest that the whole interior is relying on natural light to pass through as
well as the elevated globular lights fixed to the walls. The continuous line of the
thread swirling around creates a curved, endless movement.
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The shape of the exterior creates a continuous movement of the chord.s, in some way how the
design of the building is spiralling up; it is similar to a spiral stairs.. .The idea of the mow./e.ment
where you go up and move round in a circle is similar to the addition of the brgad swirling ramp
which allows you to walk up to the top of the building and be able to see tt}e view from a
height. Another thing is a spinning top; the structure of the buildin looks like if it could be
removed from the ground and turned upside / )
down so the point was dancing the ground,
you would be able to spin it, like a spinning
top. The chord that spirals round will create an
illusion. The use of materials suggest nature
was one of many influences when designing
the building, this is because they have stuck
with dark natural colours and have Ben reliant
on natural light to app read though to
brighten up the interior. Although there are
lights inside, they are shaped like a globe
which suggests the artists are trying to
represent that as the sun to bring light and energy into the room.

2007 Serpentine Pavilion- Olafur Eliasson and
Kejetil Thornsen

The process of making this building was crafted with thought; the structure was made out of a
steel frame, covered in dark timber sheets, the cantilevered walk way was made from a timber
ramp swirling time around the periphery, and rising from a low to high point. Eliasson stated
“we thought it might be interesting to investigate how the body, as a time Based renewable
sources is also a pavilion of sorts” this suggests that although the building isn't permanent and
there for they we able to be more adventurous with their materials because the building doesn't
need to be long lasting, allowing them to also explore the range of renewable materials which
will be better for the environment and a process
that will also be able to be taken apart again.

The main purpose and function of the serpentine
galleries is to allow people to travel around the
world to come see the decorative structure by a
different artist each year. The space within has
seating for people to go in and relax, enjoy a
change of atmosphere and observe the
surroundings around you by walking all the way
to the top of the ramp where you'll have a
stunning view of the area from a height. However, there are also other uses for the building;
there are sometimes concerts which are held there as well as lectures, Over all the structure is
designed for decorative purposes to attract people to come and visit not only that but the area
around it as well as it sits next to a permanent art gallery which tries to enhance, encourage and
explore the nature of art.

2007 Serpentine Pavilion- Olafur Eliasson
and Kejetil Thornsen

AN ENAEAEEEEENNER
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2008 Serpentine Pavilion

Frank O. Gehry designed the 2008 Serpentine
Pavilion. The design of the Serpentine Pavilion
Was a structure “which acted as an urban street
connecting the park with the permanent gallery
building”. This suggests that Frank wanted to
try and connect the design of the building to
backgrounds of the gallery building located
behind it and also shows that a lot of his
influenced were made from the surroundings in
the park as he wanted it to work with the rest
of the design features around the area so the
pavilion would have a background meaning.

2008 Serpentine Pavilion- Frank Gehry

The form of the building is voluminous and dynamic. The shape is irregular and zigzagged yet
contains some forms of geometric patterns within the design. If you were to look at the design
from an angle looking down, it would appear that the area is isolated, interrupted and enclosed
because of the striking beams which cross on the roof, where as looking at it from the ground
Yyou can see that the interior space is expansive and open allowing up to 275 spectators within
the area. The colours used within the design are shuttle which creates a natural feeling and the
use of the blue decoration on the glass sides add the feel of being close to water and clashing
against the grain wood. Being surrounded by the texture of wood creates a warm, cosy feeling
when against it and the patterns on the roofs surfaces provoke a capturing moment of “random
elements” that are creating a “visual energy”. The arrangement of the striped roofing and
structure creates a dynamic effect in the way the stripes shoot out into the sky. The playful
stripes form a regimented rhythm that is sharp and bold. The cool light tones used create a
relaxed feeling within the interior and the use of short, angular and stubborn lines creates a
feeling of tension and sharpness to the building.

The structure of the roofing reminds
me of the structure and entwining of a
birds nest and how the twigs are
weaved together to create a stable
structure for the birds to stay in.
Similar to the design here where the
stripes on the roof are placed in those
positions to add strength and stability
to the structure itself. Frank said the
design is influenced by “urban street”
which suggests that he was trying to
attract the younger generation to
come and visit the site because urban

2008 Serpentine Pavilion- Frank Gehry
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